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OMENS is an art zine with aspirations of 
intercepting broadcasts from various Outsides. 


OMENS is not in a state of external reflection 
on other domains, but in a state of active 
and internal alliance with them. 


OMENS asks: of what is a body capable? 
OMENS resides where territories tremble, 
where structures collapse, where ethoses mix up, 


where a powerful song of the earth is unleashed. 


OMENS is an object not of recognition 
but of a fundamental encounter. 


OMENS is a Series of machinic desires. 
It breathes, it heats, it eats. It shits and fucks. 


OMENS offers nothing, 
and demands nothing in return. 
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DO WE RUN YET? WHEN THE TIME TO STOP COMES, WHAT IT WILL LOOK LIKE IS 
NOT YET KNOWN. THEN WHERE WE GO DOWN THE LESSER KNOWN TRAIL IT IS 
SAID TO RAIN QUITS INTE OWING OVER THA? 'NCREMENTAL SKY IS 
THOUGHT TO GROW TLE LINE, FAREWELL O' THING BEST FYY FILILUNG WALL TO 
WALL. THANK !ROSTIERS OF LONE DANCERS, DANCERS LANDING IN A FRAIL WAY, 
DANCING THEN DANCING FAIR AN) ABOVE Tit2 REST O'% THE CROP. IT iS, IT IS, 
WHERE we si POWs THE LESSE®. KNO ta pls THE | ep cpa a THE 
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HERE NOR THERE TYPE q 
LIGHT, READY, TEA Y, WHICH SOMiBER DARK GALE FLUSHED DOWN TIE WAY, 
CAME THROUGH FROM THE WEST, FROM TE WEST-SOUTH-WEST, DOWN THE 
WAY TE1ROUGH THE I2AIN. A SPLATTER ae FOOD ON MY SIRT. MY POINTED RIBS. 
IT'S BEEN A VERY, ee TIME SINCE 1 WAS ABLE TO EAT REAL FOOD ON 
S GAUNT, SWELEYAL, THE CETEDKkS POKE 
T, STA , PUT AN END TO THIS 
LIFE AND THE. DRY, | ee RAN INTO BEDS, WHERE WE GO DOWN THE LESSER 
KNOWN TRAIL. I'LL BRING YOU TO THE SPOT. DOWN THE WAY. DO WE RUN YET? 
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a a a a a_andthere it was 
n n n n n_ and therei fell 
where light shone 
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and there it was, right where i stood gy ony own two feet e. gah Sak Mea: MMA Mun. Be ua! eA 

a and there i fell, here by my own here by my o wn e Wek op a 0k opm 08 on mo oP ok op nat om won mn O8 oe 
a my own good fortune brought me here a See ag 25 0 ee a Ae ae 
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Does it not reek? Does it ne} WPF i a 7 =~ ot reek? Does it not reek? 
Does it not reek? Does itn/ t reek? Does it not reek? 
Does it not reek? Does it sf. ) reek? Does it not reek? 
peek? Des it not reek? 


¢not reek? 

‘s it not reek? 
So it remains. 
a clump of flesh. 
and decay full of glory. 
above the remains we go. 
jeer and gnaw, to mash 
fester. Infection, new life. 
Where do we go now? Or 


Does it nat Teen= ~ 
It started out as one. \ 
It started as a mass, 
Primordial mass, rot 
Heady days, floating 

Never one to taunt, to 
one's teeth. Let the wound 
Does it not reek? Do we run? 
do you not know? Behold the flesh, in all its splendor and glow. 
Swirling, twisting, melding as one. f O' beauty of the flesh. Not a single square 
inch betrays the mark of the freezing touch. Not yet marble, not yet plastic. The beating heart holds no purchase for 
still waters, and thus the flesh maintains its torrent. Listen to the flies, look for the maggots, learn something from it all. 
First step is to burn out the mask. It stings, but the searing must commence. Feral, unfettered, was there still a grin 
underneath fetid iron? Now that he has bled, now that sacrifice has been honored, he stands witness to the crucible. 
Spiraling, spiraling, spiraling. Old divinity. Ancient rites. Long before you walked these lands a dance had begun. We are 
Jate to the ball, dredging up muck as we scurry forth, picking up the pieces, trying to make them fit, trying to force it, no... 
this betrayal cannot hold for long. All will be subsumed into the common storm, the winds of the old ways, the cosmic way. 
My truth is terrible. To die, to collapse, to put an end to what had been pushed to the skies. Towers raised yearn for dirt. 
Hear this: An artificial means of lumping flesh bears no resemblance to the divine. Were it not for the babbling brook a 
foundation could not be set. Behold the endless pile of stinking meat. Make contact, fall into the embrace. An awful truth. 
ite to the beginnings, to where the spiral has its origin, from where we all feel its pull. Look with those missing eyes. 


Does it not reek? 
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ht is night: now do all leaping fountains speak louder. And my soul too is a leaping fountain. 
It is night: only now do all songs of lovers awaken. And my soul too is the song of a lover. 
-- i cannot control the spasms. the brief moments in which _ light pou rs throu gh 
-- i cannot control the paralysis. many moments go by in which... 
the stars do not speak to me any longer. i have failed my task. a failure yet to come 


swirls of black mist cloud above i have always failed my task. this failure repeats 
cut off cut off i am cut off. i will always fail my task. _i've been here before 
and i don't know the way out 


the signs come at random, reminders cf pain. —_i know my failure intimately, and always have 
messages from myself, a lighthouse above _i still steer into the rocks, and always wil | 


drowning always dr own in g, i, myself, create them, and thus, i fai | 
my fate is laid out before me: to fail. 
the spasms are somber affairs. i cannot bare to see anymore. i do not wish to know the m 


breadcrumbs that lead back onto themselves and in my failure i refuse to ever leav e 
the call is never picked u p. i have failed my task. 
i have always failed my task. horrid fles h 
the time has come. the time hed come. i will always fail my task. beautiful hal o 
the time passed. yet again, i fail. and in my failure islack my jaw 
i've been here before. so, so many times. and to the beginning i am sent. yet again. 
haunted. bats in the belfry make a fine mess. always again, i am left to rot 
the light leaves. i face no light in retumm {am convinced the stars blackened long ago. 
these masks, fashioned of sorrows never to be released, never to leave my tongue, 
never to make the return, never Yeturm, yet i am cursed to return again and again to fai 1, 
these masks contain my light’. . my fgte Js laid out before me: to mend them to one piec e 
the light stays within. ” {cannot bare to see anymore. mercy, of ab ygone era 
never to be given. never ta leap. “., thus my fate strays far from divine isogro v 
thus do i hunger after wickedness thus do i run. thus do i hide. thus doi fle e. 
thus do { fail. ’ thus do { fail. thus do { fail. 


thus doifail. *  thusdoifail., .  thusdoi fail thus do i fail. 
thus do { fail. thus do { fail, thns do i fail. thus do i fail. 
thus do i fail. thus do i fail. thus do i fail, thus do i fail. 
thus do i fail. thus do i fail. thus do i fail. “ thus do i fail. thus do i fail. 
thus do i fail. thus do i fail. thus do i fail. thus do i fail. 
thus do i fail. thus do i fail. thus do i fail. thus do i fail. thus do i fail. 
i have failed my task. 
i have always failed my task. 
i will always fail my task. 


and let it be known: it is because i refuse it. 
each and every time i have been back around. 
and there is no other option for me, but refusal. 
to the beginning again, back to the beginning. i have been here before. and i have 


It is night: now do all leaping fountains speak louder. And my soul too is a leaping fountain. 

It is night: only now do all songs of lovers awaken. And my soul too is the song of a lover. 

It is night: now do all leaping fountains speak louder. And my soul too is a leaping fountain. 

h is night: only now do all songs of lovers awaken. And my soul too is the song of a lover. 

h is night: THUS DO I FAIL. THUS DOI FAIL. THUS DO | FAIL. THUS DO | FAIL. THUS DOI 
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And yet... yes... 3Ht maAC ...contact occurs. 
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TO COMPOSE A SYMPHONY OF VISCERAL STRUCTURE 
IT IS TIME TO CONJURE THE SYNTHESIS 


Behold: the flesh. 
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Behold: the flesh. 
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WW hat games do bubbles play? What old melody arrives, as smoke 
on the wind? What happens when the line can no longer eat? 
Outside must be allowed to come in, and inside must be shaken hard 
from complacency, must be forced to head out. No denial, no turning the 
face. Here's what must be done: hop from one to the next, slash in 
between, mend and weave along the way, become big and small, create a 
collage of maps, burn the skin, melt the insides, black to white to yellow 
to red, carve and strip, shoulder the burden, raise high the tower, and 
refuse to ever stop the motion. You must molt! You know the truth, and 
it is the GREAT WORK which must be completed! Again! And again! 


Behold the flesh. Transmutation is what we offer. 
Behold the flesh. The new form is calling you. 
Behold the flesh. Take our hand. 
Behold the flesh. We go. 
Behold the flesh. IT'S YOU, ... AGAIN. 
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Fig.1: Awithered husk, such as 
yourself. He is tired, in pain, 
agonized by the misery festering 
away inside. So it is as well for 
the world around him. Nothing 
feels right - nothing feels real. 


Fig. 2: The ever brilliant, ever 
astonishing Sorcerer, gateway to 
the stars, the Land of the Dead. 
They will take you to where you 
can hear the screams. Once the 
ritual is underway, your changes 
will begin to take shape. 


Fig. 3: Your future. Gaze into 
the reflection of the alchemist. 
She is her own creation. 
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3-5-2 only the curious 
blending and duality in the 
emotions of the Dionysian 
revelers reminds us - as 
medicines remind us of 
deadly poisons - of the 
phenomenon that pain 
begets joy, that ecstasy 
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may wring sounds of agony 
from us. 
2-4-6 The completely 


vicious ‘spirits' 


3-6-1 an exuberant dance- 
song 


6-1-4 and he who wants to 
be a creator in good and 
evil has first to be a 
destroyer and break 
values. 


4-5-3 the not ineloquent 
dragon-slayer 
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3-6-1 an exuberant dance- 
song 


1-2-5 as a_ transfiguring 
mirror. 
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3-5-3 the most spacious 
soul, which can run and 
stray and roam the farthest 


into itself 


2-2-4 But follow me to 
witness a tragedy, and 
sacrifice with me at the 
temple of both deities! 


2-5-4 I have a terrible fear 
I shall one day be 
pronounced holy. 
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1-4-4 Dionysian art, too, 
wishes to convince us of the 
eternal joy of existence 
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4-2-4 Freely, earth proffers 
her gifts, and peacefully 
the beasts of prey of the 
rocks and desert approach. 
The chariot of Dionysos is 
covered with flowers and 
garlands; panthers and 
tigers walk under its yoke. 


2-2-1 Through tragedy the 
myth attains its most 
profound content, its most 
expressive form 


1-1-3. the reflection of 
suffering, primal and 
eternal, the sole ground of 
the world 
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BEHOLD: 


THE FLESH 


Now the swirls envelop his body whole. Now comes time to bear 
witness. A dismembered corpse flails on the ground. It is the mother 
of all. The husk, thrust forward into vision through blackened ritual, 
gets what he wants. He has gained sight of what lies beyond the Sun. 
Now is an opportunity to grasp at the very essence of divinity and its 
currents, or die trying. 

Here there is no tide, as here is the center. Here the dead wash 
ashore. Mother, though long dead itself, still lives, still births, still 
screams. An infant attached by umbilical cord crawls upwards from 
the craterous gut, never succeeding in its escape. It, too, screams. 
Infant is mother, and mother is infant. Harmonious outbursts ring 
from the mouths, nonlinear reflections of primordial duality. 

Though the great revelation of the primal screamer scars itself 
upon the brain as lightning, known to be thus: mountains, rivers, 
stars, bacteria, gods, Man - we all derive from the screams. A fact so 
thoroughly combatted, undermined, shrouded, and denied by 
armored charlatans weaving tales of divine hegemony. They'd like to 
keep the power of transmutation for themselves. 

Long abandoned by the stars, the gods, and by Man, the husk 
has no reason left to avoid this truth. He has no access to Atlantean 
wealth or stature, he is not free to wander the mountains and rivers, 
and the dim grace of divinity barely shines its light. Now comes time 
to hear the testimony of the abyss. Through death, comes life. The 
new form was calling. Beckoning. He would be a fool not to throw 
out the old body, take agency, create and destroy in equal measure. 

Through darkness the husk went. Shadows swept the land under 
blasphemous eclipse. The eyes had been gouged. He bled. Ritual 
resurrection begets transformative ability. 

Behold: the flesh. Behold how the husk attains a new visage. The 
makers of masks know best how to shatter them, know best the flaws 
in the system which ache for iteration. The husk is no more. Now 
rises the alchemist, daughter of the void, traveler of the deadlands, 
witness to the primal screamer. She has seen the common source, she 
has seen what the armored try to hide. 

—_ 7 In blood a werebeast howls alone. 
+ okt ae) [eZ In shadows the night watch encircle. 
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